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hen large numbers of African Americans migrated
to Kansas City in the early 1920s. seeregation
kept them Iiving and trading in a small geographic

area. Eighte€nth and Vine became the main stem, the heart
ofthe community wh€re you could find literally everything:
offic€s ofblack doctors and lawyers, clothing stores. the-
aters. eateries, andjazz and blues clubs. Jazz greats such as
Charlie Pdrker, Jay McShann. Lester Young, and Mary Lou
Williams played in area clubs on 18th and Vine. and helped
set the pace foriazz music as the world knows it today.

Kansas City cel€brates the legacy ofjazz in the new
Kansas City Jazz Museum - America's only museum
dedicated to the art form that has become its classical music
and gift to the world The Jazz Museum pays tribute to four
iazz masters: Louis Armshong, Ella Fitzgerald, Duke
Ellington, and Kansas City's own. Charlie Parker, whose
achievements and contributions a.e highlighted through
interactiv€ exhibits/authentic artifacts. and hundreds of
recordings.

The 18th and Wne historic district was the
center gl commerce and culture for Kansas
City's African Ame can community lrom the
1920s until the late 1950s.

ansas City's new and exciting venue for livejazz,
Th€ Blue Room, is also a part ofthe Jazz Museum's
exlibit space. This lively nightciub scene swings with

the traditional Kansas Ciry sryle ofjazz on Thursday, Friday
and Saturday night. After its opening in September, the club
has developed a loyal following of localjazz enthusiasts, in
addition to visitors to the cily. The traditional Blue Monday
is the only jam session ofits kind in town that features
classic Kansas Cib/ jazz-

Fearured in the changing gallery is the traveling exhibition,
Beyond Category: the Musical Genius Of Duke
Ellington, on loan from the Smithsonian Institution. ln
conjunction with this exhibition, the Jazz Museum's Educa-
tion Departm€nt has initiated the Duke Ellington Youth
Projec! an educational outreach initiative between the
Museum and five participating middle schools in the Kansas

Ci6'. Missouri School District. This prograrn introduces
students to the legacy of Edward Kennedy "Duke"
Ellington, one ofAmerica's greatest composers, and
incorporates music, art, social studies, foreign lan-
guage, and English. A Youth F€stival. the culminating
activity ofa year's study will take place in Apil in the
atrium ofthe Museum. -the 

Duke Ellington Youth
Prolecl suppons the Vu\eum s overall goals'
.lo jncrease efforls \ rth educational insltruttons;
. to develop curriculum for permanent and changing

exhibitions: and
. to introduce young people to jazz a traditional and

truly American music form.
A rebirth has taken place in one ofKansas City's

most culturally significant districts, a district that is
once again making its mark in history with the openjng
ofa cultural and educational institution that honors a
dch African American heritage.
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'," Brown Foundation Story -
I hrs country rs resplendent wrth

I ordinary people engaged rn

I extraordrnaru qork on hehalf
of their communities, states and
nation. But ollen, when these happen-
ings reach the ligbt of day. the true
story behind the deeds renrains a

mystery. Such is the case with one of
this nations most helalded milestones.
dle landmark U. S. Supreme Court
decision in arln,c," R/.,x n et. al. t. J h!)

B)ahl d l:Arcoti)n 4 Tbpckd. Oliver
Brown was nry father, who died in
l96l at the age of,12. For my lamily,
the significance of his passing was
intensely personal yet profoundly
public. In addition to his physical
dealh, we also lost an oppodunity to
leam his views about the famous case

which bears his name.
Within the last 20 years, we have

lost both attomeys and plaintiffs
involved in the five cases that com-
prise llr-,rln, including Charles Scott
and John Scott- two ofthe four
NAACP aftomeys in Topeka who
conceived the local strategy employed
against the Board of Education.
'lhurgood Marshal! s death seemed lo
signal the end ofan era. The loss of
this Iiving history heightened the need
to research and preserve their work
ior the benefit of future genemtions.

ln January of 1988, I sat visiting
with a young man new to the Topeka
communily. His name was Jeny
Jones and he would have an unparal-
leled effect on my life and the lives of
my family. As he and I prepared to
attend one ofthe many observances
ofthe birthday of Dr. Martin Luther
King, Jr.. Jerry asked a seemingly
innocent question - What is being
done to commemoruie anniversaries
of lltown L 7 he Roard ol Ldlrcation'l
My response of "not much" both
shocked and challenged him.
That visit and subsequent conversa-

tions developed into a personal

mission for us to resurrect and share
the lJrox,/7 story. The task would not
be simple, because we were up
against s€veral decades ofmedia
reports on this history. lt became

parrfully cl€ar that the media-created
versio of,9r.rx, had eclipsed the
facts. One soon understands that both
the elechoric and print media thrive
on simplicit_v. sometimes omittrng
what is not convenient to the stor]
they want to put forth.

we discovered thal llo1 only were
anniversades of this decision passing

uinoted. history classes were onlygiv-
iog cu.sory mention to Rmr|r. Like so

many othcr communities tbat have a

historic legacy of national signifi cance
or where historic battles have taken
place- Topeka, Kansas was more inter-
ested in burying this aspect of its past

then boasting of any involvemenl.
1950s America had left its mark and
its residue ofracial mistrust. Our chal-
lenge became how to commemorate
and interpret this history. not only for
school children br( the geneml public

'fhe climatc in fopeka dictated that
any organization we might create had to go beyond
commemor?fing dates and places, and include the rmtold
stories of many individuals who had been on the liont line
ofthis school integration struggle. The rnission now
involved using public histoo to heal old wounds created

by historic omissions and inaccuracies. Some local
cilizens believed the ,q,'ox? case negatively stillmatized
the city. Our success would require organizin!!volunteers
from various backgrounds in order to uncover hisloric
connections across the community and the communities of
the remaining four cases that comprise ,9ron r. This

meant reaching out to individuals in Delaware. Viryinia.
South Carolina and Washington, D.C.

Out of our work and creativity came the l3ftrx, y'brr,?

ddthn lot liducattonal liq it!, Itxcellen.a dnd llcteatLh.
we believed this organizatron shou'd confinue the quest

for educational equity initialed by the R/.)rr', decision.
The Brown Foundation is a Kansas based non-profit with
a mission and purpose designed ro further educational

equity and multicultural understanding in order to improve

the quality oflife for individuals and strengthen our
overall sense ofcommllnity. The Foundation sporrsors:
. scholarships for minority students ir teacher education,
. prograns wjth €mphasis on racial/ethnic divers;ty, and
. historic resealch and relaled educational activities.

The Brown Foundation s vision recognizes ihat histoty
is studied to know the past, to understand the present and

to plan for the future. Thc true hhtory mak€rs are not
those who leave writf€n records; the oue history-makers

are the p€ople who get involved to make life better for the
next generation.
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California African-American Museum
A Place Where Education, Art and History Meet

at the sire ofSusheel
Bib's grand stage entt?nce. The
ach3ss/schola. introduces herself as

abolitionist Mary Ellen Pleasant,
"lvlother of Civil Rights in C.lifor-
ia." Dress€d 1br tbe eatly I900s, she

spins a tale ofher adventures with
John Brown- and her couft battle to
abolish segregation on San Francisco
holley cars. Bib sings. cries. and
laughs as she reveals hel life story
Daren is spellbound.

Aftcr intemission. Daren and other
students ask questions ofthe charac-
ter. She answers i the voice of
Pleasan! engaging the theater in an

intimate conversation. Then Bib exits
and retums to take questions in her
scholarly role as a faculty rnember of
the lnterdisciplinary Studies depaft-
ment at UC Berkeley

mat Daren has_just experienced at
the California African Amerrcan
Museum (CAMM) is a Chautauqua
peformance, an interactive folm oI
entertaimnent that flourished in l9lh
centuy New York. Chautauqua
pedormances are one-person shows
in which a scholar/expcrt on a particu-
lar historical figure, perfoms a

character monologue about the
individual being portrayed. Audience
participation is a unique aspect ofthis
performance style. Other historical
figures which have been featuled in
Chautauqua pedormances are WEB
Dubois and Malcolm X .

Breathing Life into History
Chautauqua perfonnaoces are the

core ofa pilot CAAM school pro-
gram, set to begin in February 1998.

The Chautauqua peformers will
appear at Lasalle elementary school
in Los Angeles and inhoduce fourth
graders to Afiican-American histori-
cal figures in ea y Califomia history
and the Westward Migralion - areas

established by the Califomia Depart-

ment of Education as being the
c riculum focus for the fourth grade.
The us€ of Chautaugua historical
figures in the classroom provides an
interactive. altemative educational
expedence and a new way of seeing
and understanding Califomia history
This program is partially funded by
lhe L.A. County Commission for the
Ans. As additional fundi g becomes
available. CAAM hopes to brirg
these performances into classrooms
statewide via satellite.

Bringing History to Schools
Our exhibit trunk shows for chil-

drcn and adults tlavel to malls-
libraries. classrooms and places of
business tlroughout Southem Califor-
nia. Teachers may rent the shows by
calli0g the Museum. They can also
order a series ofCAAM posters witb
lesson plans on Afiican-American
adists To order Series #l African
Arnerican At. which contains five
posters (S30), call Crystal Produc-
tions at (800) 255-8629.

Lesson plans for exhibits car be
accessed on CAAM s website at http,
/www.caam.ca.gov. Culrently fea-
hrred ,re hands{rn adivities related ro
Ritual and Renremblance/Personal
Icons. an exhibit bv artist Betye Saar.

K own as ooe ofthe leading atists of

our generation, Saar explores meta-
physical- cultural ard identity issues
in her mixed media exhibition

On-Site Exploration
Inside the galleries ofthe Califomia

African-American Museum are
treasures oi African-American art
history and culture. A kaleidoscope of
at and history exhibitions is designed
to enhance the public's knowledge of
rhe African-American's conrribrtions
both past and present.

A number of CAAM's exhibitions
explore little-known African-Arneri-
can contributions to the fields of
scierrce. spofis. nredicine, and techno-
logical invention. Upcoming exhibits
feature Blacks ir golf, science,
technology and the Califomia gold
rush. Another exciting exhibition will
take visitors on a tour of Allensworth
a succcssful African-American
township that thrived in Califomia
duing the 1800s.

The Museun rcaches out to the

sunounding communit-v by providing
monthly prognms and workshops.

Continued on page 12
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Museum of African American History
he Museurn of African Ameri
can History (MAAH). whose
mission is to document.

presefr'e and educate the public on
the hislory, life and culture of
Afrjcan Americans opened a new
facility in April 1997 naking it the
largest black historical and cdltunl
museum in the uorld.

The new facility quadrupled the
museum's previous space. producing
a total gallely space of 25.000 square
feet. The new M,AAH has three
exhibition galleries. a domed lobby
and unique rotunda floor, 317 seat
theater. amphitheater- classrooms.
two multi-purpose rooms- state-of-
the-art research librarv. Museum
Store, on-premise restaurart. and
climate-connolled storage areas.

"This is the culmination ofa dream
that began in 1992. said Kimberly
Camp. president of the N'luseum.
''we have long awaited the day when
the rnuseum would have the capaoity
to share- educate and p|eselve. on a

grand scale. the nch heritage of
Afiican Amcricans with thc local and
iationat connmnities. -

Exhibits
lhis year the MAAH also gained

braggirrg righrs for housing dre

largest exhibition ever ci:ated about
Atlicrn and Afiican American

A Visit at the
The Brown Ouarterly

people. Our exhibition. Of the
Peopler l'he African American
Experience covers over 600 years of
Aliican and African American history.
The exhibit. designed by the New
York firm of Ralph Appelbaum
,{ssociates, depicts the Middle Passage

olthe transatlantic slave trade I'ln-
slavement, Reconstruction. Political
Empowement. the Af;can American
Renaissance. and ensuing African
American struggles and achievements.
Exhibit aftifacts include: Mae
Jemison s NASA flight suit- a replica
of Dr. King s Binningham iailhouse
door. a re-created slave ship: eight
'ttations focusing on images- quotes,
fads and statisfics ,nd 50 life-ri,e
body molds depicting enslaved
Africans on board a replica of a 80-
foot slave ship.

'lhe core exhibition space is
complemented by lwo changing
exhibition galleries dcvoted to the
arts, history and technology Sacr€d
Aras of Haitian Vodou, organized by
the UCLA Fowler Museum of
Cultural History. c)osed at the end of
1997. Sacred Arts is the first major
traveling exhibition ever to explore
thc ritual arts produced within the
vibrant Afro-Caribbean religion of
Vodou. It features more than 500 ar1

obiects sequined flags. votive altars,
bound medicine packets- dolls and

contemporary painti gs.

A Communion of the Spirits:
African-American Quilters, Pre-
servers, and Their Stories, opens in
lanuary. In this exhibit. folklorist and
collector. Roland Freeman, docu-
ments the world of African American
quiltmakers throughout the counh],
Buildirg on Freeman s childhood
experiences with quilfs. i1 Iocuses on
the people who makc or prcservc thc
quilts. and documents through
intcrviews and photographs the stories
sumounding the quilts that are inteF
twrned with thei' lives. The MAAH.

Continued on Paqe '12
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A "field" ot "slave' cradle with wheels may have been used by enslavecl
women to care Ior their babies while wo*ing in the tields, cica 18V5.

HISTORY
Origjnall\ callcd the Inlcrnalional A fio
Anrncan Muscurn ofDctrcil. thc MAAH
\as foundcd in l9rt5 b] Dr Ch.r].s Il.
Wrigh!. r Dcrro( obstctncian/llnecologisl.
\ho lbmcd thc idca ro prescnc black
hisrot aiter \uiting. nrcnoriallo Danish

World W llhcrocs Il norcd to ilss€ond
homc. 

'n 
thc Cultural Ccnlcr on FrcdcncL

Douglass St.ceL rn 1987 rnd closcd in
Scplembcr 1996 Thc nc\! l.cilil] is lGatcd
oDlv onc block r$ d! ar i 15 E Wrrcn in
Dctron s Cultual Ccntcr

IIJIUSEUM TOURS
Cuidcd tou6 are br rcsenation on\ on
Tuesdry Sunda) trcm I0 a.nr to I p.m
MaLc rcqrc( I $@ks in ad\ ancc Ad'nis
son:$l lor adulrs and $2 lor childicn
N1.flbcre a.c licc Sludcnt ncmbcFhips a.e

$5. Mcnbc.s rcccnc a quancdr nc$slcttcr
rnd 10,1, discout in $c Muscum SLorc

For dore inlbrmation. plcascconlact thc

Muscunol Aliican Ameilcan Hstory at

(] l]) 49-r-100
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wo introductory exhibitions of
the National Civil Rights
Museum- Unremitting

Struggle and Strategies for Change,
trace the history of the black lreedom
movement in the United States. Th€
exhibits begin in 1619, the year the
North Ame.ican slave trade began in
full and conclude in 1954, the year of
the famous Brown v Board of
Education of Topeka decision. The
activities and participants in the
abolition-/slavery and black rights
debates are placed on a timeline in
logical historic context.

Mounted on opposite sides ofthe
same gallery, the Brown v. Topekt
Board of Education and Little Rock
exhibitions illustrate how important
the battle for quality education was 10

the civil rights movement. Brown v.
Topeka is complete with actual film

Figurcs carrying poslers and placards rcminat vr:sitors ot arre protests,
marches ancl peeceful clemonstfations cluring lthe civil Rights itovement,

/7 /7

vision. passioo, and truth. they
resisted the forces ofracism and
segregation. and claimed long-denjed
fundamental rights and fieedoms.

The series ofblack protests that
began with the Montgomery bus
boycoft of 1955-56 became the most
significant social movement for the
expansion of American democracy in
the latter halfofthis century. Tte
National Civil Rights Museum
remembers and shares stones of Dr.
Martin Lulher King, Jr. and the
thousands of other heralded and
anonymous heroes in the movement.

It is when \asitors reach the Mont-
gomery bus boycott exhibition that
the defining characteristics ofthe civil
rights movement start to unfold. Prior
to Montgomery, pre-existing national
civil rights organizations like the
NdACP and the Urban League had
set the tone for black Americans'
quest for freedom. The Montgomery
bus boycott served as the model for
subsequent black protest movements
in other cities in the South. It also set

the stage fbr beliefwithin the black
community and allowed as-yet-
untested strengths to ijnd exprcssjon.

The
National
Civil
Rights
Museum

fooiage depicting the disparity
between institutions. tIanspoftation.
and curricula ofblack children and
white children living within as little as

a three-mile radius ofeach other
lncluded are images ofthe black and
white dolls used by Dr. Kenneth
Clark in conducting tests with school
children to determine their preference
in terms ofcolor their choice of
the white doll over the black one
spoke volumes and helped move the
Supreme Court to strike down the
'separate but equal' law that had held
a choke-hold on American society for
5? years.

The NAACP and black Americans
everl'where tnumphed with the
Supreme Court decision overtuming
th€ "separate but equal" language of
Plessy v. Ferguson, but the decision
did not provide for the means to
implement the new desegregation
law. Three years later, Central High
School in Little Rock was the proving
ground.

The 1950s and 60s were a time
when African Amedcans in the
South and their allies liom across the
country, rose up in democratrc
assertion. Amed with the gifts of

Continued on Page 6

THE LORRAINE MOTEL

/7 /7 /7
by proiect tean of the National Civil Rights tttuseum, €diting by Barbara Andrews, Curator of Exhibitions and Collections.
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The National Civil Rights Museum Continued l7
The Brown Ouarieay
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Sit-ins were first staged in 1960 by
four young black college students in
Greensboro, North Carolina. The sit-
ins protested the separate but equal
policies widely practiced in restau-
lants, theaters, libraries, parks, and
churches across the South. Sifting at
the exhibit's lunch counter is a raw
experience for visitots. On screen,

white customers hurl verbal and
physical assaults on young blacks
sitti g at a luncheon counter. They
quietly absorb the force ofthese
attacks. News interviews with black
and whites reveal differing views.
Visitors are reminded that, on the
mosr basic level- common peoplc
wanted only to do an everyday
comlnon thing what could be more
huma or more American?

An intemcial student initiative rhe

Freedom Rides of 1961. owed their
existence to the groundbreaking
€ffots of previous desegregation
prctests. Buses filled with black and
white vohrnteers depafed frcm
desegregated tenninals like Washing-
ton. DC. and attempted to dde
through the segregated south. Out-
breaks of violence. arrests. beatings
and, finally. a bus engulfed in flarnes
were the fiIst results oftheir effots.
The bumed-out b s in this exhibition
is a gaphic illustration ofwhat the
Freedom Riders endured

At the all-white University of
Mississippi, also known as Ole Miss-
army vetenn and native Mississippian
James lvleredith pushed the move-
ment farther when he decided to
enroll at the institution. Meredilh
succeeded at enrolling at Ole N4iss ir
1962, but only after inleflentio lrom
President John F. Kennedy and
federal rnarshals. Visitors can pick up
a telephone and hear the taped
conversation between Kennedy and
Mississippi Govemor Ross Banlett
that resulted in the deployment of
federal troops.

,/7 ,/7 /7
Ixcerpt tl tr, ot!iclt thdr li$t aryaokLlul
Hina^ Ne\s. A tu n 19ri

ln the Project 'C: Birmingham"
exhibit, visitors witness the struggle,
re-engaged and intensified. Visitors
can s€e images ofchildren blastcd by
high-power water hoses and clothes
and flesh slashsd by snarling Geman
shepherds. These poweful images are

recreated in a ten-foot tall video
sunound that replicates a Birmingham
sheet.

With the March o Washington,
participants stand before a recreated
Lincoln Monument to hear Mahalia
Jackson. Marian Anderson, Dr. King.
Roy wilkins, and others publicly
petition the govemment for positive
acfion in thc arca olcivil and human
rights.

Coming into the final years ofthe
exhibilions. o e is seized by the

enormity ofwhat has transpired and
othow long the struggle has €ndured.
Mississippi Freedom Summer. the
Selma- Alabama protesfs, James
Meredith's March Against Fear. and

Dr. King's atl€mpts to host peaceful
demonsrrations in Chicago, lllinois.

Tours of the museum conclude with
the only extant rooms oflhe old
Lonaine Motel. Mahalia Jackson
sirgs "Precious Lord," Dr. King's
favorite hymn. as visitors are taken
through the last days. and finally, the
last minutes ofthe life ofone ofthe
oventieth century's great men.

The National Civil Rights Museum
stands as a monument to Dr. King,
yes. but also as a testament to the
courage of people. The Museum
provides a stong mirror that reflects
the past achievements of this genera-
tion. lt also opens a window revealing
horizons that have yet to be explored.

The NationalCi}il Rights Museum
in Memphis. Temessee. is buih around
1be Loraine Motel sile olrhe 1968

assassinalion ofDr Manin Lulher
King. Jr ll bears witness !o one ollhis
na(ion s mosl heroic epochs. the ciril
.ights movemenl Th€ museum eron
begm as a grass.ools callforsuppon

Conlribulions olmonet. botb large
md small amounls- \€re collecled.
Elentuall). the projecl would see lhe
o.smiation of a board ofdirectors or
foundalion and elicil lhe assistaice of
coun! and slate funds 1o secure the
propery 11 presenlly ope.ales through
the gene.ous donalions oflocal
corporations. ticliel boolh and gift shop

revenues- and project granls

We are concemed w$ lhe blendins
ofhisloNand hope lo educate and

inspire bolh presenl and fulu.e
generations Recognizing the need lo
conlinue the unfinished business ofthe
struggle. lhe museum encour€es
visrlore lo e\amine lbeiros.lir€s ard

1

Replica ol the first Frcedon N.ters bus lollowing the altack
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Birmingham Civil Rights lnstitute
by Florence Wilson-Davis and Angela Fisher Hall

he Birmingham Civil Rights
Institute is Birmingham's gift
to the world and a slmbol of

how the city has reconciled its past
with a vision for the future. Most
importantly, the lnstitute shows the
city's pride in its history and its
dedication to progress and unity.

The Birmingham Civil Rights
lnstitute is the centerpiece ofthe Civil
Rights District which includes the
histonc Sixteenth Street Baptist
Church, Kelly lngram Park, Fourth
Avenue Business District and the
Alabama Jazz Hall of Fame iocated in
the remodeled Carver Theater

The lnstitute opened in November,
1992, to a record-brealing number of
visitors, 25,000 during tie first week
of operation. More than 575,000
people from all over the United States

and around the world have toured this
outstanding testimony to a people's
struggle for equal rights.

Visitors to the lnstitute take a

walking joumey through the "living
institution" which views the lessons
of the past as a positrve way to chart
new directions for the future. The
permanent exiibitions are a self-
directed joumey through the Birming-
ham Civil tughts Movement and
human rights stmggles. Multi-media
eKhibitions focus on ihe history of
Afiican American life and the
struggle for civil rights.

Visitors experience for themselves
the alrama ofthe courageous story as

it is told in the galleri€s. Th€y walk

through exciting exhibitions fiom the
em of segregation to the Movement
and all ofthe historic events that took
place in Birmingham.

Patrons have expressed wonder and
awe after an emotional joumey
th.ouSh time. All voice the positive-
ness ofthe exhibitions and are

amazed with all ofthe historical
information and the dignity of the
presentati ons.

The Institute's programs and
sewices are desigled to promote
research, provide infomation and
encourage discussion on human rights
issues locally, nationally and intema-
tionally. A public policy conference is
held arrnually focusing on civil and
human nghts-

The archives ofthe Institute serve
as a national resoulce for educators
and researchers and are a repository
for the collection and presewation of
civil rights documents and artifacts.
The archival infomation system is
computer linked to the Birmingham
Public Libmry and is a vital compo-
nent of the Archives Division.

The Oral History Project documents
Biminghan's role in th€ Civil Rights
Mov€m€nt through the voices of
movement participants. To alate, over

170 people have been interviewed.
The Birmingham Civil Rights

Institute is also a coinmunity rcsource
for meetings, semina$ and work-
shops. A Conmmity Meeting Room
is available to organizations.

Educational Programing
The individuals responsible for

planning the Bimingham Civil Rights
Inshtute were visionaries- They saw

the facility as something more than
just a museum-it was intended to be
a place olhigher leaming, scholarship
and research. They knew that once the
facility opened and the local commu-
nity had an opportunity to view it, a

vehicle would need to be in place to
keep the community connected and
coming back to the lnstituie. The
Education Division is a majol compo-
nent of that vehicle.

The Division is charged with the
responsibility of developing cunicu-
lum materials. scheduling special
exhibitions and developing public and
special prograns ln all ofthese areas,

the staff is foftunate to work in a

community where the people have
embraced the facility. For the most

Continued on Page 10

Visitors describe the exhittib as an emotional joumey through time.
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Smith Robertson Museum
mith Robertson Museum and
Cuhrral Center in Jackson-
Mississippi is a comprehen-

sive depository of aftifacts that
represent the African American
Mississippian's experience in the
fields of history. art. music. and
literature. This facility is located on
the site of Smith Robertson Elemen-
tary School. the first public school
for African American children in
Jackson. It was erected in 1894 and
named in honor of Smith Robertson.
The school was closed iD 1971.

The Snith Robetson Museum and
Cultural Center developed out ofa
conmunity desire to prevent the
demolition ofthe school. The
Mississippi Association for the
PrcseNation of Smith Robenson
School- Inc. was fbunded, and with
assjsta ce llom the city oliackson,
Ihe Hinds Counry Board ofSupervi-
sors ard the Mississippi Depaftmert
ofArchives and History the Associa'
tion. was able to staft the museunr
and cultural center in 1984.

Cdnently the museum is under the
manag€rncnt of the city ofJackson's
Depa{lnent of Humao and Cuhu.al
Sen,ices. The museun staf wo*s
with tlre Nlississippi Association for
fhe PreseMtion of Smith Robetsor
School. Inc. The puryose of the

nuseum is fo promote tourism and
to errhance the image ofthe city of
Jackson. to enharce and prcsene the
culturil life of Afi'ican American
\4ississippians. to enlighten the
public ofthe ch hedtage ofAfiican
Ameican Mississippians, and to
promote exhibition of cultural
programs and ma.jor exhibitions thal
directly relate to the African Ameri-

The museum is proud to celebrate
dre permanent exhibitions and the
collections that the museum staff and
dedicated volunteers have compiled
and cul'ated. The museum's collec-
tion of Folk Art includes panels and
arl pieces done by folk artists fiom
Mississippi. Also the museum has 35

by Terry Nliguel Flucker

quilts made by African American
women from the state of Mississippi
The quilts were donations from Dr.
William Fenis ofthe Center for the
Study ofSouthem Culture at the
University of lvlississippi and Roland
Freeman noted African American
photographer.

'fhe South in general has a rich
heritage pertaining to folk art. An-
other paft ofour permanent collectior)
chronicles Smith Robertson School's
history. The school records date back

to the early 1920s-1970s. ln our
Smith Robetson Room is a pictoial
history ofthe principals and teachers
that taught at the school. The Smith
Robertson MNeun is significant as

the site ofthe first public school for
Aflican Americans and the "mother
school" for all ofJackson's African
American citizens. If memorializes
this man who devoted his liie to the
cducation of African Arnerican youth.

'lhe original structure was a wood
fmme building erected in 1894 at the
coast of$ 7-500. ln 1903 it was
named for Smith Robetson. a

Aliican American aldcman liom the
city's fbulh ward. The original
building bumed in 1909 and was
rebuilt that same year. In 1929, the
prominent Jackson architectutal fi lrn.
Hull and Malvary, rc-designed and
expanded the U-shaped strucrure,

lengtheoing the wings. The present
building encompasses part of the
1909 structure and represents an early
and quite sophisticated example of
Art Deco.

One ofthe schools most famous
alumni is wriier Richard N. wright, a
native of Natchez, who completed the
8th grade in 1925. He was the
popular author offamous novels such
as Rlack llay, Ndtn'! Son, IJnclc
l on'! ('hildren, and fhe Out:tilet.
The majoriry ofthis gifted writer's

education was at Smith Robertson
School. which makes these walls very
special.

The Atrium in the center of the
buildinli houses our permanent
collection ot' art representing the
African American experience in
Mississippi. All the arlists featured in
the collection are either natives ofthe
state of Mississippi or work here in
the state. 

-fheir 
works are reflectiv€ of

a variety ofstyles, media and topics.
Paul Campbell is the museum's

artist in residence. Campbell is a
retired public school arl instructor,
who comes to the museum tfuee times
a week and paints in the Atrium area.

His works are t'eatured along the east

corridor.
The museum is also ptoud to have

in its collection an exiibit by Roland
L. Freeman, consisting of 13 photos
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... Reflecting the rich heritage of Jackson, Mr'sslssrppi

taken nationally of Aiiican American
life. A photographer and avid quilt
coll€ctor, who has curated many
exhibits about d€signing and making
quilts, Freeman is a native of Balti-
more, Maryland, currently residing in
Washington, D.C.

One ofJackson's most successful
poftait photogmphers. Beadle began
his career in 1900 by taking his
service to willing patrons. ln 1906, he
set up a studio in a tent near Roach
and Capitol streets in Jackson. Later
he moved his studio to North Farish
Street where he operated for 54 years.
ln 1968 Beadle was cited lbr out-
standing leadership by the Natio al
Council for Negro Women. llt 1977
his work was cited by the heritage
committee of Jackson's Bicentennial
Comnittee and in 1980 he was
honored with an exhibit ofhis works
by the Mississippi Depa(ment of
Archives and Histoly. The exhibit
includes vintage cameras, studio
equipment and a colleclion ofphotos
fiom the Beadle collection.

A pemanent exhibit o the history,
lite and culture of the Afiican Amcri-
can Mississippian is on view upslriirs
al the muscuIn. This represents an
effoft to collect, preserve and intel-
prct au i teB?l paft of Mississippi's
material culture. The exhibit contains
archives. photographs, posters and
artifacts about slavery- the Civil war
and Reconstiuction era. the African
American church, education. busi
ness- politics, alls ard entertainment

Traveling Exhibits
ln 1991. the museum hosted a

Smithsonian Traveling Exhibition
Services (SITES) exhjbition called
Field to Factory: African American
Migration, 1915- 1940. This exhibi-
tion was permanently acquired for the
museum in 1992. This exhibit focuses
on the geat migration of African
Americans moving liom the rural
south to the industrialized norlh. This
event was one ofthe most significant
events ofthe 20th centurv Morc than

65.000 African Americans left the
state between 1915 and 1940.

In 1995, the museum sponsored a
major traveling exhibition organized
by Landau and curated by African
American aI1 historian Samella Lewis,
Ph.D. Two Sculptures Two Eras,
with works by Richard Hunt and
Richmond Banhe' was a fascinating
exhibition focusing on the work of
two rema*able sculptures, one of
whom is a native Mississippian.

Exhibits in 1997:
W€aving Two Worlds With Dignity
Mix€d Media by Rachel A Dolezai

This exhibii enconrpssses the works
of a l9-year-old Europea Anrerican
aiist fiom fulontara, whos€ desire lo
interyret Afiican Aneican life is
expressed through mixed rnedia
pieces such as leather. recycled

her husband. She creates as she
travels with her husband. Her inspira-
tions come fiom the performing arts
and people she has come in contact
with in their travels.
Visual Interpretations of the
Classic Slave Narratives
by Jobnnie Mae Maberry Gilben

Gilbert is chair ofthe alt depart-
ment at Tougaloo Coilege in Jackson.
In 1992 Gilbert was introduced to
classic slave naftatives at a New York
University seminar on the Af.ican
Amcrican experience She came back
to Mississippi hungry to know more.
She read the Works Prcgress Admin-
istration (WPA) intewiews with
people who lived ihrough slavery.
l hc ( lassi. Sl.tw Natntirc! 

^nd 
LLt)'

Mt Ru en l)orn. l'hese images
came to llf'e in the lbms of visual
intelpretations by Gilbed.

The
Atruim
in the
centet
of the
museum
Itouses a
pefmanent
collection
of a.t by
African
American
Mississrppi
arfisfs.

material (fabric scraps- newspaper
and magazine paper). This exhibit.
organized by Smith Robertson
Museum staff. will travel.
A Visual Diary:
works bv Cwendolyn Knight Lawrence

Jackson State University io Jackson
was thrilled to operr works by intema-
tionally known American aftist Jacob
Lawrence. The museum was equally
thrilled to host 13 prints by his wife
Gwendolyn Knight. A brilliant visual
artist. she has been in the shadow of

Upcoming Evenls fot the Museun
A Communion ofah€ Spirits: African
Ame.ican Quillen- Preseners and Then
Slories Featurins Nlissisippi Quilters atd

Mississippi Tr€nsu.€s: A Homecomlng
for Alricm Americrn Anii \rho are

Nall\e Mrssrssippians lealunng Ro\
Le$is. pholographer: Sam Gilliam. \isual
anisr: Milt Hjnlon-ja7z a4's1: Tonea
Sle$ ard. performance arlisl
Smith Robertson Museum & CulturalCtr
52E Aloon Street. Jackson. Mississippi
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Birmingham Civil Rights
part, the commurity u derstands its
pu$ose and wants to be involved in
what happens in it.
The rcle ofmuseum education is to:
. recreate the community life and
events which spawned the Civil
fughts Movement in Birmingham,

Alabama;
. inspire, educate, inform and engage
audiences about the diverse people
who fought for civil rights and
focused aftention on the continuing
battle for human rights:
. recognize the contributions of
African Americans to American
culture and examine the relationship
between the arts and the Civil Rights

lnstitute Continued
The Brown Ouanedy

' compel people to examine their
perceptioDs ofthe past and appreciate
the significance of the Birmingham
story to their lives;
. examine the conoection between the
Civil Rights Movement in the United
States and the human rights move-
ment around the world.

Public programs offered by the
Bimingham Civil Rights lnstitute
provide instruction and enrichment.
Programming includes special
exhibitions and educational activities
geared to different levels and ages. A
varied program schedule includes
gallery talks. slide lectures, aft
classes, audio-visual displays publica-
tions and films.

Special exhibitions attract larger
and more diverse audiences and
stimulate participation in other
aspects of our facility's program.
Generally the exhibitions complement
our pennarent collection or introduce
new material to the public. How it
contributes to our knowledge is a
maior factor in iustirying an exhibit's
selection and presentation. Programs
are responsive to the needs ofwidely
different audiences.

The Institute is open to individual
exploration and every experience in
our facility is an oppotunity for
visitors to gain new insight into the
struggles encountered by many
groups of people.

BOOK NOOK Reviewed by Linda BroM lhompson

AI;4
By Whoopi Goldbe€

lllustrated by John Rocco

Meet the coolest girl in town. Her
name is Alice. This girl is serious
about winning a sweepstake. That is,
any sweepstake. She hangs out with
her friend Robin, a weird dude that
wears an unbelievable hat, and Sal, ao

invisible rabbit. One day- Alice looks
into her mailbox to discover she has

won a prize. Big bucks! Being rich!
Fancy clothesl Evertthing money can

buy. All she has to do is get to New
York to claim her prize. Sound
simple? Well, I think not! Come
along with Alice and her fiiends.
Robin and Sal, as they travel through
the Big Apple. Meet the twins who
run the diner and after leaming about
the win, they want a piece of the
action. But they get caught in their
shrinling diner. Meet Mrs.Lowdown,
who is low down when she tries to
con Alice out ofher sweepstakes
ticket. Meet the fortune teller. who
gets Alice to see that she is rich. Rich
in {iiends and people who care for
her- (She s€es this only after she

leanrs that her winnings are all a
hoax.) What's up with this Alice?
Don't you know that the grass is nol
always gree er on the olher side of
the fence? Join Alice d het friends
in some adventures that are guaran-
teed to tickle your funny bore. As
\4roopi says, "This book will mess

up your hairdo." A funny book, a cufe
story, with a valuable endi g. A

T(zp^lrX"t" l Q!;!f
By Valerie Flournoy

Piciures by Jerry Pinkney

lmagine a cold wi ter evening and a
liftle girl sitting at her gran&nother's
feet, watching her piece tog€ther a
quilt. Just think how much Tanya
was able to leam about her family
from the pieces her grandmother was
using to make the quilt. A square

from her brother's shirt. a square
from her mother's dress. a squarc
from father's old work shirt and a

square from Tanya's Halloween
costume. Squares being stitched and
woven together with such love and
care from a beloved grandmother'
When Tanya's grandmother became
ill Tanya and her Mother took over
the task ofmaking the quilt. Even h€r
brother and father lent a helping hand.
Tanya added a piece ofher grand-
mother's life to the quilt by cutting a

square frorn grandrnother's faded and
wonr quitt. As you read this book,
you car feel the love and the story of
a family being woven together
through the making ofa quilt. Each
one adds their bit of life to make the
woven bonds ofth€ family strong and
united. Just like the pieces of "The
Patchwork Quilt," you won t be able
to put this book down as you live this
story through the illust ations ofJeny
Pinkney, who brings this story to life.
This book was a winner of the Coretta
Scott King Award. Also, this is a
Reading Rainbow Book and an ALA
Notable Book.
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ilrce its irrception. the Brolvn f-ourdatim has

activcly engaged in the discipliue of pub)ic

historv b!" developin.q:

. an oral history collection focusing on the prc and

post ,Illl)rl? cra,
. a fiarclrng e\hrbrr ot phoros arrd le\t e\atnining

the history of school iDtegration.
. a tour ofhistoic sites associated with dre

Topeka case.
. a Ialrollal s\ mposrum (on\ened annudll) lo r(\ i'il

the tenets of Rftrlr', and its conlinued impact-
. classroom presenlations a d university lectures

recounlrn!, rhe e!(nr. surounding lJ,"r//
. an activity booklel on /tr.)rr? fbr elerncntary

school children. and
. 

" 
video cuniculun kii otl Btutrn \'. jlodft|.

The Foundation's public history work is based on a

beliefthat education programs that step out of the

nmdaliry oftext books play a critical role in helping the
public develop a better awareness and undcrstanding of
history. For example. exbibits fhat can travel lrom place

to place provide a vehicle for sharing photos and

nanali\c thal personali/( hi'lo c evenls O[ten ruricu-
lar Iesources available are one dimensional in thcif
perspectivc and leave out substance with respect to who.
what, when. where. why and how

I n lOoi thr Foundalrorr un\crled rl5 n !ellng e\hilnl
I cntrtled tn Pur-url ol l-rccdom and tqualrry - ttri"
I cr.rrrng ri'ual pre\enrarion e\amrnes lhc hr\lorrtal

record befbre- during and alier the ,ts/rr1r', decision. lhe
exhibrt uses photos. q oles. nlaps, newspaper headlines

and short namatives to interprct the history of scgrclior
ir educatioD. 'lhis proiccl was funded in part by thc
K2nsas llumanities Council- in consultation with
hurn nrrrc\ ccholar. lrom lhe fields of hr\lor) Jurisprrl-
dencr and rninonrl nudte-. lh's tnlegrared humarrilie-

approach made it possjtrle to presenl a lhoiough cxami-

nalion arrd discussjot of the colnplexities alld lhe role ol'
dre ,B/'rr,, case i Arrre|ican eriucalio al history.

Few peoplc reaiize rhat as carly as 1849 African
Amcricans foughl the syslem of cducat;on in this

counlry thai mandaled separate schools for lhei' children

bascd soleJy on racc. Kansas ailcmpled elcvc legal

challenSes lor school inlegration belore Brolv Our

approach foouscs atte tion on how /tr)x/? provided the

legal fianrework which errharced the dcvclopment of
crucial activitics ollhe civil righls movemeni

The travcling exhibit is a l2-panel displa), nounted on a

Nimlock system. l he nounting is a series of six two-sided
exhibit boards measuirrg 3' x 4' attached to 8' poles.
\l hen,,n drspla). \pace rnusl be pro\id(d for'vicuers to
walk freely on both sides ofthe cxhibit. The Foundation
produccd three sets ofdris exhibit, onc of which is on
pcmanent display at the Washbunr Universit-v Law
Libtary. lhe attomeys for the Topeka case received their
la$ dcgreec liom lhr. llrsrilution. The rernaininr' -els arc

traveling displays. One set travels only in Kansas and the

ome ofthe issues illustrated try the exhibit arc:
. Lducatron as a firsr acl of frcedorn lor Afric.rD

. The exodust liom the post-Civil War South.

. S€eking equal educational oppo(unity.

. Early lcgal challeoges to segrcgatcd schools.

. Af c,rn Arnerrcall parcnr-teacher organizalions

. Achievement under scgregation.

. The continued struggle for liberty and cqual

opportunity.

_1-he 
Brown Fo ndation's expelienoe with creatirg

re50urcer ro documenl and lnrerprel publlc hlslory is onc

eyample,rl a lo.al rniltalr\e lo pres(ne a colnmullltv
legacy. Without such initiatives, events in Amcrica's pasl

that are not recounted irt history books would renrain

Thistravelng exhibit can be sl,rpped lo schoo/s

throughoutthe state of Kansas and when available,
outside the state To borrow the trcveling exhibit ar
lo leern about olhet rcsources, wite: Brcwn
Faundatian, PA. Bax 4862, Topeka, KS 66604
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Museum of African-American History - continued from Do 4

also houses a collection ofthe per-
soDal memoirs and effects of
Detroit's lormer mayor, entitled,
Coleman A. Young: A Glimpse of
the Mrn, installed as an exhibir in the
archival space named in his honor.

Programming
Community service, lhe key to the

Museum's mission, means providing
educationai and cuhural enrichment
activities. children's programming.
tours. workshops. festivals and
conceft. Saturday workshops and
lectures enhancethe visilors' leaming
expenence while complementing the

California - Continued from pg 3
These involve ha ds-on alt activities,
films, perfonnances and readings bv
acfors, poets, writers and historians.

Art and design classes are also
offered. All ages can enjoy woft-
shops on a variety ofsubjects includ-
i g: gaphic design, creative writing,
storytelling, video workshops, voice.
and African-American arts and
crafts. Docents provide school toul's
filled with story4elling, gallery
ganes. and hands-on activities.

The current lack ofresources for
alt and cultural education in the
schools, may cause entire generations
of school children, tomorow's
museum audience, 1o miss out on the

dch cultural lile enjoyed by lh€ir
pareDts. As a result, museun audi-
ences may face extinction. The
Califomia African-American
l\'tuseum is an artistic, cultural and
historical resource for rhose ir servec

Allen s inroduction of her filnr .t
,4mrirr4 the premrer of nrajor motron S
otct|ne\. Er.:'s Ravou an<l Amktd,l- \\
ind rhe Soul Food book signing. \,

The Brown Quadedy

traveling exhibits. Annual programs
include: Mardn Luther King Jr. Day.
Black History Month, Black Music
Month, Childrcn's Day, African
World Festival. Anceston' Night and
Kwanzaa.

Special Events offered during
extended hours include exhibll
previews and receptions. This has
generated such special events as. the
Tribute lo Dr. Beny Shabazz. Debbie

age 8- 17

African American History Month
by Haffy Butowsky

This tssue of Ihe Bro*n Quaflarl!
is devoted eDtirely to celebrating
Afiican Anrerican history Ntillions
of Americans celebrate Afr;can
American History month by taking
dme to remember and reflect on rhe
nearly four centuries of achievement
and participation by African Ameri-
cans in the history and culture of the
Unit€d States.

African American History month
owes its origins to Dr. Calter G.
Woodson, the father of African
American histoxiography A prolific
writer and founder ofthe Association
for the Study ofNegro History and
Life, Woodson made numerous
contributions to the study of African
American History and Culture during
the early years ofthis century. ln
l92l- Dr. Woodson established

Associat€d Publishers- which
published the Joumal of Nego
History. In 1926, he proposed and
established an annual obseNancc.
"Negro History Weeks" which
eventually evolved into African
American History N4onth.

The c€lebration African ,American
history month fulfills the original
intention of Dr. Carter G. Woodson.
By laising oul historical awareness.
it reminds us that the preservation of
American democracy requires
informed and knowledgeable citi-
zens. Only through the understanding
ofthe historv ofour nation's diverse
peoples can we establish a fiame-
work for our continuing discussion
of how this generation ofAmericans
will impl€ment the principles of
liberty and equality irto the political
architecture of our nalion.

Clr[1Bro$n Hcnde6on

Linda Bro$r Thompson
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